ANDREWS, JULIA F., Painters and Politics in the People’s Republic of China, 
1949-1979, reviewed by Ellen Johnston Laing, 368-69 


BAL, MIEKE, “A Range of Critical Perspectives: Art History and Its 
Theories: Signs in Painting,” 6-9 

BAROLSKY, PAUL, “A Range of Critical Perspectives: Writing (and) the 
History of Art: Writing Art History,” 398-400 

BELTING, HANS, AND CHRISTIANE KRUSE, Die Erfindung des Gemiil- 


des: Das erste Jahrhundert der niederldndischen Malerei, reviewed by Vixior 
Stoichita and Didier Martens, 733-35 


BERGMAN-CARTON, JANIS, The Woman of Ideas in French Ant, 1830- 
1848, reviewed by Christopher Reed, 568-71 


BIDDICK, KATHLEEN, “A Range of Critical Perspectives: Aesthetics, 
Ethnicity, and the History of Art: Paper Jews: Inscription/Ethnicity/ 
Ethnography,” 594-99 


BINDMAN, DAVID, AND MALCOLM BAKER, Roubiliac and the Eighteenth- 
Century Monument: Sculpture as Theatre, reviewed by Christopher M. S. 
Johns, 565-68 


BOIME, ALBERT, Art and the French Commune: Imagining Paris after War 
and Revolution, reviewed by Jane Mayo Roos, 173-77 


BOIME, ALBERT, letter, “Art and the French Commune,” 371 


BOIS, YVE-ALAIN, “A Range of Critical Perspectives: Art History and Its 
Theories: Whose Formalism?” 9-12 


BOIS, YVE-ALAIN, letter, 751 

BUSCO, MARIE, Sir Richard Westmacott, Sculptor, reviewed by Chris- 
topher M. S. Johns, 565-68 

CAMILLE, MICHAEL, “A Range of Critical Perspectives: Rethinking the 
Canon: Prophets, Canons, and Promising Monsters,” 198-201 
CARRIER, DAVID, “A Range of Critical Perspectives: Writing (and) the 
History of Art: Artcriticism-writing, Arthistory-writing, and Artwriting,” 
401-3 


CELIK, ZEYNEP, “A Range of Critical Perspectives: Rethinking the 
Canon: Colonialism, Orientalism, and the Canon,” 202-5 


CHERRY, DEBORAH, Painting Women: Victorian Women Artists, reviewed 
by Christopher Reed, 568-71 

CLARKE, JOHN R., “A Range of Critical Perspectives: Aesthetics, 
Ethnicity, and the History of Art: ‘Just Like Us’: Cultural Constructions 
of Sexuality and Race in Roman Art,” 599-603 

CLEMENTS, CANDACE, “The Duc d’Antin, the Royal Administration of 
Pictures, and the Painting Competition of 1727,” 647-62 

COHEN, SARAH R., “Body as ‘Character’ in Early Eighteenth-Century 
French Art and Performance,” 454—66 

COLANTUONO, ANTHONY, review of Jennifer Montagu, The Expression 
of the Passions: The Origin and Influence of Charles Le Brun’s “Conférence sur 
expression générale et particuliére,” 356-58 

CORK, RICHARD, A Bitter Truth: Avant-Garde Art and the Great War, 
reviewed by Robert Jensen, 168—72 


COURTRIGHT, NICOLA, “Origins and Meanings of Rembrandt's Late 
Drawing Style,” 485-510 


COX-REARICK, JANET, letter, “A Question of Patronage,” 572-74 


CROW, THOMAS, Emulation: Making Artists for Revolutionary France, 
reviewed by Marc J. Gotlieb, 362-65 


CURRAN, BRIAN A., review of Jean-Marcel Humbert, Michael Pantazzi, 


and Christiane Ziegler, Egyptomania: Egypt in Western Art, 1730-1930, 
739-45 


Index to Volume LX XVIII, 1996 


DEAN, CAROLYN S., “Copied Carts: Spanish Prints and Colonial 
Peruvian Paintings,” 98—1 10 


DIDI- HUBERMAN, GEORGES, Fra Angelico: Dissemblance and Figuration, 
reviewed by Alexander Nagel, 559-65 


DISTEL, ANNE, ET AL., Gustave Caillebotte: Urban Impressionist, re- 
viewed by John House, 365-67 


DRISKEL, MICHAEL PAUL, As Befits a Legend: Building a Tomb for 
Napoleon, reviewed by Jane Mayo Roos, 173-77 


DRUCKER, JOHANNA, letter, 750-51 

EISENMAN, STEPHEN F., “A Range of Critical Perspectives: Aesthetics, 
Ethnicity, and the History of Art: Triangulating Racism,” 603-9 
ERICKSON, PETER, review of Lucy Gent, ed., Albion’s Classicism: The 
Visual Arts in Britain, 1550-1660; Claire Farago, ed., Reframing the 
Renaissance: Visual Culture in Europe and Latin America, 736-38 


ERLANDE-BRANDENBURG, ALAIN, The Cathedral: The Social and Archi- 
tectural Dynamics of Construction, reviewed by Daniel H. Weiss, 164-66 


FARAGO, CLAIRE, ED., Reframing the Renaissance: Visual Culture m 
Europe and Latin America, reviewed by Peter Erickson, 736-38 


FREIBERG, JACK, The Lateran in 1600: Christian Concord in Counter- 
Reformation Rome, reviewed by John Beldon Scott, 166-67 


GASKELL, IVAN, “A Range of Critical Perspectives: Writing (and) the 
History of Art: Writing (and) Art History: Against Writing,” 403-6 
GENT, LUCY, ED., Albion's Classicism: The Visual Arts in Britain, 
1550-1660, reviewed by Peter Erickson, 736-38 


GOLAN, ROMY, Modernity and Nostalgia: Art and Politics in France between 
the Wars, reviewed by Lisa Saltzman, 745-49 


GOTLIEB, MARC J., review of Thomas Crow, Emulation: Making Artists 
for Revolutionary France, 362-65 


HANSEN, JULIE V., “Resurrecting Death: Anatomical Art in the 
Cabinet of Dr. Frederik Ruysch,” 663-79 


HEGARTY, MELINDA, “Laurentian Patronage in the Palazzo Vecchio: 
The Frescoes of the Sala dei Gigli,” 264-85 


HEIBEL, YULE F., Reconstructing the Subject: Modernist Painting in 
Western Germany, 1945-1950, reviewed by Robert Jensen, 168-72 


HOLLIDAY, PETER, ED., Narrative and Event in Ancient Art, veviewed by 
Ruth Webb, 162-63 


HONIG, ELIZABETH ALICE, “Country Folk and City Business: A Print 
Series by Jan van de Velde,” 511-26 


HOOD, WILLIAM, Fra Angelico at San Marco, reviewed by Alexander 
Nagel, 559-65 


HOUSE, JOHN, review of Charles F. Stuckey, Claude Monet, 1840-1926; 
Paul Hayes Tucker, Claude Monet: Life and Art; Steven Z. Levine, Monet, 
Narcissus, and Self-Reflection: The Modernist Myth of the Self; Anne Distel et 
al., Gustave Caillebotte: Urban Impressionist, 365-67 


HUMBERT, JEAN-MARCEL, MICHAEL PANTAZZI, AND CHRISTIANE 


ZIEGLER, Egyptomania: Egypt in Western Art, 1730-1930, reviewed by 
Brian A. Curran, 739-45 


JASKOT, PAUL B., “Anti-Semitic Policy in Albert Speer’s Plans for the 
Rebuilding of Berlin,” 622-32 

JENSEN, ROBERT, Marketing Modernism in Fin-de-Siécle Europe, reviewed 
by Lisa Saltzman, 745-49 

JENSEN, ROBERT, review of Richard Cork, A Bitter Truth: Avant-Garde 
Art and the Great War; Maria Vatar, Lustmord: Sexual Murder in Weimar 
Germany; Yule F. Heibel, Reconstructing the Subject: Modernist Painting in 
Western Germany, 1945-1950, 168-72 


= 


/ 
ty 
(wy, 
| 
‘ 


— 
> 


JOHNS, CHRISTOPHER M. S., review of David Bindman and Malcolm 
Baker, Roubiliac and the Eighteenth-Century Monument: Sculpture as The- 
atre; Marie Busco, Sir Richard Westmacott, Sculptor, 565-68 

KESTNER, JOSEPH A., Masculinities in Victorian Painting, reviewed by 
Christopher Reed, 568-71 


KNORR, CHRISTINA, letter, “The Coming of the Shepherds,” 370-71 


KOCH, LINDA A., “The Early Christian Revival at S. Miniato al Monte: 
The Cardinal of Portugal Chapel,” 527-55 


KOSLOW, SUSAN, “Law and Order in Rubens’s Wolf and Fox Hunt,” 
680-706 


KOSUTH, JOSEPH, “A Range of Critical Perspectives: Writing (and) the 
History of Art: Intention(s),” 407—12; erratum, 621 


KUPFER, MARCIA, “The Lost Wheel Map of Ambrogio Lorenzetti,” 
286-310 


LAING, ELLEN JOHNSTON, review of Julia F. Andrews, Painters and 
Politics in the People’s Republic of China, 1949-1979, 368-69 


LAVIN, IRVING, “A Range of Critical Perspectives: Art History and Its 
Theories: The Crisis of ‘Art History,’ ” 13-15 


LEVINE, STEVEN Z., Monet, Narcissus, and Self-Reflection: The Modernist 
Myth of the Self, reviewed by John House, 365-67 


LISCOMB, KATHLYN MAUREAN, “Social Status and Art Collecting: The 
Collections of Shen Zhou and Wang Zhen,” 111-36 


LOVELL, MARGARETTA M., “Picturing ‘A City for a Single Summer’: 
Paintings of the World's Columbian Exposition,” 40-55 


MARTENS, DIDIER, AND VICTOR STOICHITA, review of Hans Belting 
and Christiane Kruse, Die Erfindung des Gemiildes: Das erste Jahrhundert 
der niederléndischen Malerei, 733-35 


MATHEWS, THOMAS F., letter, 178 


MCCLELLAN, ANDREW, “Watteau’s Dealer: Gersaint and the Marketing 
of Art in Eighteenth-Century Paris,” 439-53 


MCWILLIAM, NEIL, Dreams of Happiness: Social Art and the French Left, 
1830-1850, reviewed by Jane Mayo Roos, 173-77 


MILES, ELLEN G., AND LESLIE REINHARDT, “ ‘Art conceal'd’: Peale’s 
Double Portrait of Benjamin and Eleanor Ridgely Laming,” 56-74 


MILLER, JULIA L., letter, 371 


MONTAGU, JENNIFER, The Expression of the Passions: The Origin and 
Influence of Charles Le Brun’s “Conférence sur lexpression générale et 
particuliére,” reviewed by Anthony Colantuono, 356-58 


NAGEL, ALEXANDER, review of Georges Didi-Huberman, Fra Angelico: 
Dissemblance and Figuration; William Hood, Fra Angelico at San Marco, 
559-65 


OKOYE, IKEM STANLEY, “A Range of Critical Perspectives: Aesthetics, 
Ethnicity, and the History of Art: Tribe and Art History,” 610-15 


ONIANS, JOHN, “A Range of Critical Perspectives: Rethinking the 
Canon: World Art Studies and the Need for a New Natural History of 
Art,” 206-9 


OSTROW, STEVEN F., “Cigoli’s Immacolata and Galileo’s Moon: As- 
tronomy and the Virgin in Early Seicento Rome,” 218-35 


PITTMAN, HOLLY, “The White Obelisk and the Problem of Historical 
Narrative in the Art of Assyria,” 334-55 


POHL, FRANCES, “A Range of Critical Perspectives: Aesthetics, Ethnic- 
ity, and the History of Art: Putting a Face on Difference,” 616-21 


POLLOCK, GRISELDA, “A Range of Critical Perspectives: Art History 
and Its Theories: Theory, Ideology, Politics: Art History and Its Myths,” 
16-22 


POTTS, ALEX, Flesh and the Ideal: Winckelmann and the Origins of Art 
History, reviewed by James Rubin, 358-61 


PYNE, KATHLEEN, “Portrait of a Collector as an Agnostic: Charles Lang 
Freer and Connoisseurship,” 75-97 


REED, CHRISTOPHER, review of Janis Bergman-Carton, The Woman of 
Ideas in French Art, 1830-1848; Deborah Cherry, Painting Women: 
Victorian Women Artists; Joseph A. Kestner, Masculinities in Victorian 
Painting, 568-71 


INDEX TO VOLUME LXXVIII_ 757 


REINHARDT, LESLIE, AND ELLEN G. MILES, “ Art conceal’d’: Peale’s 
Double Portrait of Benjamin and Eleanor Ridgely Laming,” 56-74 


RIFKIN, ADRIAN, “A Range of Critical Perspectives: Rethinking the 
Canon: Theory as Place,” 209-12 


ROOS, JANE MAYO, review of Michael Paul Driskel, As Befits a Legend: 
Building a Tomb for Napoleon; Neil McWilliam, Dreams of Happiness: Social 
Art and the French Left, 1830-1850; Albert Boime, Art and the French 
Commune: Imagining Paris after War and Revolution, 173-77 


ROQUE, GEORGES, “Chevreul and Impressionism: A Reappraisal,” 
26-39 


RUBIN, JAMES, review of Alex Potts, Flesh and the Ideal: Winckelmann and 
the Origins of Art History, 358-61 

SALTZMAN, LISA, review of Robert Jensen, Marketing Modernism in 
Fin-de-Siécle Europe; jeffrey Weiss, The Popular Culture of Modern Art: 
Picasso, Duchamp, and Avant-Gardism; Romy Golan, Modernity and Nostal- 
gia: Art and Politics in France between the Wars, 745-49 


SCHELE, LINDA, “A Range of Critical Perspectives: Writing (and) the 
History of Art: History, Writing, and Image in Maya Art,” 412-16 


SCOTT, JOHN BELDON, review of Jack Freiberg, The Lateran in 1600: 
Christian Concord in Counter-Reformation Rome, \66—67 


SEGAL, ERIC J., “Norman Rockwell and the Fashioning of American 
Masculinity,” 633-46 


SOLKIN, DAVID H., “Samaritan or Scrooge? The Contested Image of 
Thomas Guy in Eighteenth-Century England,” 467-84 


STEIN, PERRIN, “Amédée Van Loo’s Costume turc: The French Sultana,” 
417-38 

STEINER, CHRISTOPHER B., “A Range of Critical Perspectives: 
Rethinking the Canon: Can the Canon Burst?” 213-17 

STOICHITA, VICTOR, AND DIDIER MARTENS, review of Hans Belting 
and Christiane Kruse, Die Erfindung des Gemdildes: Das erste Jahrhundert 
der niederldndischen Malerei, 733-35 


STUCKEY, CHARLES F., Claude Monet, 1840-1926, reviewed by John 
House, 365-67 


TATAR, MARIA, Lustmord: Sexual Murder in Weimar Germany, reviewed 
by Robert Jensen, 168-72 


TEGARDEN, DEBORAH A., letter, “Art and the French Commune,” 371 


TUCKER, PAUL HAYES, Claude Monet: Life and Art, reviewed by John 
House, 365-67 


VALDEZ DEL ALAMO, ELIZABETH, “Lament for a Lost Queen: The 
Sarcophagus of Dofia Blanca in Najera,” 311—33 

WANG, EUGENE YUEJIN, review of Marsha Weidner, ed., Latter Days of 
the Law: Images of Chinese Buddhism, 850-1850, 556-59 

WEBB, RUTH, review of Peter Holliday, ed., Narrative and Event in 
Ancient Art, 162-63 

WEIDNER, MARSHA, ED., Latter Days of the Law: Images of Chinese 
Buddhism, 850-1850, reviewed by Eugene Yuejin Wang, 556-59 

WEISS, DANIEL H., review of Alain Erlande-Brandenburg, The Cathe- 
dral: The Social and Architectural Dynamics of Construction, 164-66 

WEISS, JEFFREY, The Popular Culture of Modern Art: Picasso, Duchamp, 
and Avant-Gardism, reviewed by Lisa Saltzman, 745-49 
WILSON-CHEVALIER, KATHLEEN, “Sebastian Brant: The Key to 
Understanding Luca Penni’s Justice and the Seven Deadly Sins,” 236-63 
WOOD, CHRISTOPHER S., “A Range of Critical Perspectives: Art 
History and Its Theories: Theories of Reference,” 22-25 

WORTHEN, THOMAS, “Tintoretto’s Paintings for the Banco del Sacra- 
mento in S. Margherita,” 707-32 

YEGUL, FIKRET K., “The Thermo-Mineral Complex at Baiae and De 
Balneis Puteolanis,” 137-61 


BAL, MIEKE, “A Range of Critical Perspectives: Art History and Its 
Theories: Signs in Painting,” 6—9 


| 
. 
q 


758 ART BULLETIN DECEMBER 1996 VOLUME LXXVIII NUMBER 4 


BAROLSKY, PAUL, “A Range of Critical Perspectives: Writing (and) the 
History of Art: Writing Art History,” 398-400 

BIDDICK, KATHLEEN, “A Range of Critical Perspectives: Aesthetics, 
Ethnicity, and the History of Art: Paper Jews: Inscription/Ethnicity/ 
Ethnography,” 594—99 

BOIS, YVE-ALAIN, “A Range of Critical Perspectives: Art History and Its 
Theories: Whose Formalism?” 9-12 

BOIS, YVE-ALAIN, letter, 751 


CAMILLE, MICHAEL, “A Range of Critical Perspectives: Rethinking the 
Canon: Prophets, Canons, and Promising Monsters,” 198-201 


CARRIER, DAVID, “A Range of Critical Perspectives: Writing (and) the 
History of Art: Artcriticism-writing, Arthistory-writing, and Artwriting,” 
401-3 

CELIK, ZEYNEP, “A Range of Critical Perspectives: Rethinking the 
Canon: Colonialism, Orientalism, and the Canon,” 202-5 

CLARKE, JOHN R., “A Range of Critical Perspectives: Aesthetics, 
Ethnicity, and the History of Art: ‘Just Like Us’: Cultural Constructions 
of Sexuality and Race in Roman Art,” 599-603 


DRUCKER, JOHANNA, letter, 750-51 


EISENMAN, STEPHEN F., “A Range of Critical Perspectives: Aesthetics, 
Ethnicity, and the History of Art: Triangulating Racism,” 603-9 
GASKELL, IVAN, “A Range of Critical Perspectives: Writing (and) the 
History of Art: Writing (and) Art History: Against Writing,” 403-6 
KOSUTH, JOSEPH, “A Range of Critical Perspectives: Writing (and) the 
History of Art: Intention(s),” 407—12; erratum, 621 


LAVIN, IRVING, “A Range of Critical Perspectives: Art History and Its 
Theories: The Crisis of ‘Art History,’ ” 13-15 


OKOYE, IKEM STANLEY, “A Range of Critical Perspectives: Aesthetics, 
Ethnicity, and the History of Art: Tribe and Art History,” 610-15 


ONIANS, JOHN, “A Range of Critical Perspectives: Rethinking the 
Canon: World Art Studies and the Need for a New Natural History of 
Art,” 206-9 


POHL, FRANCES, “A Range of Critical Perspectives: Aesthetics, Ethnic- 
ity, and the History of Art: Putting a Face on Difference,” 616-21 
POLLOCK, GRISELDA, “A Range of Critical Perspectives: Art History 


and Its Theories: Theory, Ideology, Politics: Art History and Its Myths,” 
16-22 


RIFKIN, ADRIAN, “A Range of Critical Perspectives: Rethinking the 
Canon: Theory as Place,” 209-12 


SCHELE, LINDA, “A Range of Critical Perspectives: Writing (and) the 
History of Art: History, Writing, and Image in Maya Art,” 412-16 


STEINER, CHRISTOPHER B., “A Range of Critical Perspectives: 
Rethinking the Canon: Can the Canon Burst?” 213-17 


WOOD, CHRISTOPHER S., “A Range of Critical Perspectives: Art 
History and Its Theories: Theories of Reference,” 22-25 
Egyptian, Ancient, Near Eastern, and Classical Art 


HOLLIDAY, PETER, ED., Narrative and Event in Ancient Art, reviewed by 
Ruth Webb, 162-63 

PITTMAN, HOLLY, “The White Obelisk and the Problem of Historical 
Narrative in the Art of Assyria,” 334-55 

WEBB, RUTH, review of Peter Holliday, ed., Narrative and Event in 
Ancient Art, 162-63 


YEGUL, FIKRET k., “The Thermo-Mineral Complex at Baiae and De 
Balneis Puteolanis,” 137-61 


Early Christian, Byzantine, and Medieval Art 


BELTING, HANS, AND CHRISTIANE KRUSE, Die Erfindung des Gemiail- 
des: Das erste Jahrhundert der niederlandischen Malerei, reviewed by Victor 
Stoichita and Didier Martens, 733-35 


ERLANDE-BRANDENBURG, ALAIN, The Cathedral: The Social and Archi- 
tectural Dynamics of Construction, reviewed by Daniel H. Weiss, 164—66 


KUPFER, MARCIA, “The Lost Wheel Map of Ambrogio Lorenzetti,” 
286-310 


MATHEWS, THOMAS F., letter, 178 


STOICHITA, VICTOR, AND DIDIER MARTENS, review of Hans Belting 
and Christiane Kruse, Die Erfindung des Gemdildes: Das erste Jahrhundert 
der niederldndischen Malerei, 733-35 

VALDEZ DEL ALAMO, ELIZABETH, “Lament for a Lost Queen: The 
Sarcophagus of Dona Blanca in Najera,” 311-33 

WEISS, DANIEL H., review of Alain Erlande-Brandenburg, The Cathe- 
dral: The Social and Architectural Dynamics of Construction, 164-66 


Renaissance Art 

COX-REARICK, JANET, letter, “A Question of Patronage,” 572-74 
DIDI- HUBERMAN, GEORGES, Fra Angelico: Dissemblance and Figuration, 
reviewed by Alexander Nagel, 559-65 


ERICKSON, PETER, review of Lucy Gent, ed., Albion’s Classicism: The 
Visual Arts in Britain, 1550-1660; Claire Farago, ed., Reframing the 
Renaissance: Visual Culture in Europe and Latin America, 736-38 


FARAGO, CLAIRE, ED., Reframing the Renaissance: Visual Culture in 
Europe and Latin America, reviewed by Peter Erickson, 736-38 

GENT, LUCY, ED., Albion's Classicism: The Visual Arts in Britain, 
1550-1660, reviewed by Peter Erickson, 736-38 

HEGARTY, MELINDA, “Laurentian Patronage in the Palazzo Vecchio: 
The Frescoes of the Sala dei Gigli,” 264-85 

HOOD, WILLIAM, Fra Angelico at San Marco, reviewed by Alexander 
Nagel, 559-65 

KNORR, CHRISTINA, letter, “The Coming of the Shepherds,” 370-71 
KOCH, LINDA A., “The Early Christian Revival at S. Miniato al Monte: 
The Cardinal of Portugal Chapel,” 527-55 

MILLER, JULIA L., letter, 371 

NAGEL, ALEXANDER, review of Georges Didi-Huberman, Fra Angelico: 
Dissemblance and Figuration; William Hood, Fra Angelico at San Marco, 
559-65 

WILSON-CHEVALIER, KATHLEEN, “Sebastian Brant: The Key to 
Understanding Luca Penni’s Justice and the Seven Deadly Sins,” 236-63 


WORTHEN, THOMAS, “Tintoretto’s Paintings for the Banco del Sacra- 
mento in S. Margherita,” 707-32 


Baroque and 18th-Century European Art 


BINDMAN, DAVID, AND MALCOLM BAKER, Roubiliac and the Eighteenth- 
Century Monument: Sculpture as Theatre, reviewed by Christopher M. S. 
Johns, 565-68 


BUSCO, MARIE, Sir Richard Westmacott, Sculptor, reviewed by Chris- 
topher M. S. Johns, 565-68 

CLEMENTS, CANDACE, “The Duc d’Antin, the Royal Administration of 
Pictures, and the Painting Competition of 1727,” 647-62 

COHEN, SARAH R., “Body as ‘Character’ in Early Eighteenth-Century 
French Art and Performance,” 454-66 

COLANTUONO, ANTHONY, review of Jennifer Montagu, The Expression 
of the Passions: The Origin and Influence of Charles Le Brun’s “Conférence sur 
l'expression générale et particuliére,” 356-58 

COURTRIGHT, NICOLA, “Origins and Meanings of Rembrandt's Late 
Drawing Style,” 485-510 

CROW, THOMAS, Emulation: Making Artists for Revolutionary France, 
reviewed by Marc J. Gotlieb, 362-65 

FREIBERG, JACK, The Lateran in 1600: Christian Concord in Counter- 
Reformation Rome, reviewed by John Beldon Scott, 166-67 

GOTLIEB, MARC J., review of Thomas Crow, Emulation: Making Artists 
for Revolutionary France, 362-65 

HANSEN, JULIE V., “Resurrecting Death: Anatomical Art in the 
Cabinet of Dr. Frederik Ruysch,” 663-79 


HONIG, ELIZABETH ALICE, “Country Folk and City Business: A Print 
Series by Jan van de Velde,” 511-26 


= 


JOHNS, CHRISTOPHER M. S., review of David Bindman and Malcolm 


Baker, Roubiliac and the Eighteenth-Century Monument: Sculpture as The- 
atre; Marie Busco, Sir Richard Westmacott, Sculptor, 565-68 


KOSLOW, SUSAN, “Law and Order in Rubens’s Wolf and Fox Hunt,” 
680-706 


MCCLELLAN, ANDREW, “Watteau’s Dealer: Gersaint and the Marketing 
of Art in Eighteenth-Century Paris,” 439-53 


MONTAGU, JENNIFER, The Expression of the Passions: The Origin and 
Influence of Charles Le Brun’s “Conférence sur l'expression générale et 
particuliére,” reviewed by Anthony Colantuono, 356-58 


OSTROW, STEVEN F., “Cigoli’s Immacolata and Galileo's Moon: As- 
tronomy and the Virgin in Early Seicento Rome,” 218-35 


POTTS, ALEX, Flesh and the Ideal: Winckelmann and the Origins of Art 
History, reviewed by James Rubin, 358-61 


RUBIN, JAMES, review of Alex Potts, Flesh and the Ideal: Winckelmann and 
the Origins of Art History, 358-61 


SCOTT, JOHN BELDON, review of Jack Freiberg, The Lateran in 1600: 
Christian Concord in Counter-Reformation Rome, 166-67 


SOLKIN, DAVID H., “Samaritan or Scrooge? The Contested Image of 
Thomas Guy in Eighteenth-Century England,” 467-84 


STEIN, PERRIN, “Amédée Van Loo’s Costume turc: The French Sultana,” 
417-38 


19th- and 20th-Century European Art | 


BERGMAN-CARTON, JANIS, The Woman of Ideas in French Art, 1830- 
1848, reviewed by Christopher Reed, 568-71 


BOIME, ALBERT, Art and the French Commune: Imagining Paris after War 
and Revolution, reviewed by Jane Mayo Roos, 173-77 


BOIME, ALBERT, letter, “Art and the French Commune,” 371 


CHERRY, DEBORAH, Painting Women: Victorian Women Artists, reviewed 
by Christopher Reed, 568-71 


CORK, RICHARD, A Bitter Truth: Avant-Garde Art and the Great War, 
reviewed by Robert Jensen, 168-72 


CURRAN, BRIAN A., review of Jean-Marcel Humbert, Michael Pantazzi, 
and Christiane Ziegler, Egyptomania: Egypt in Western Art, 1730-1930, 
739-45 


DISTEL, ANNE, ET AL., Gustave Caillebotte: Urban Impressionist, re- 
viewed by John House, 365-67 


DRISKEL, MICHAEL PAUL, As Befits a Legend: Building a Tomb for 
Napoleon, reviewed by Jane Mayo Roos, 173-77 


GOLAN, ROMY, Modernity and Nostalgia: Art and Politics in France between 
the Wars, reviewed by Lisa Saltzman, 745-49 


HEIBEL, YULE F., Reconstructing the Subject: Modernist Painting in 
Western Germany, 1945-1950, reviewed by Robert Jensen, 168-72 


HOUSE, JOHN, review of Charles F. Stuckey, Claude Monet, 1840-1926; 
Paul Hayes Tucker, Claude Monet: Life and Art; Steven Z. Levine, Monet, 
Narcissus, and Self-Reflection: The Modernist Myth of the Self; Anne Distel et 
al., Gustave Caillebotte: Urban Impressionist, 365-67 

HUMBERT, JEAN-MARCEL, MICHAEL PANTAZZI, AND CHRISTIANE 
ZIEGLER, Egyptomania: Egypt in Western Art, 1730-1930, reviewed by 
Brian A. Curran, 739-45 


JASKOT, PAUL B., “Anti-Semitic Policy in Albert Speer’s Plans for the 
Rebuilding of Berlin,” 622-32 


JENSEN, ROBERT, Marketing Modernism in Fin-de-Siécle Europe, reviewed 
by Lisa Saltzman, 745-49 


JENSEN, ROBERT, review of Richard Cork, A Bitter Truth: Avant-Garde 
Art and the Great War; Maria Tatar, Lustmord: Sexual Murder in Weimar 


INDEX TO VOLUME LXXVIII_ 759 


Germany; Yule F. Heibel, Reconstructing the Subject: Modernist Painting in 
Western Germany, 1945—1950, 168-72 


KESTNER, JOSEPH A., Masculinities in Victorian Painting, reviewed by 
Christopher Reed, 568-71 


LEVINE, STEVEN Z., Monet, Narcissus, and Self-Reflection: The Modernist 
Myth of the Self, reviewed by John House, 365-67 


MCWILLIAM, NEIL, Dreams of Happiness: Social Art and the French Left, 
1830-1850, reviewed by Jane Mayo Roos, 173-77 


REED, CHRISTOPHER, review of Janis Bergman-Carton, The Woman of 
Ideas in French Art, 1830-1848; Deborah Cherry, Painting Women: 
Victorian Women Artists; Joseph A. Kestner, Masculinities in Victorian 
Painting, 568-71 

ROOS, JANE MAYO, review of Michael Paul Driskel, As Befits a Legend: 
Building a Tomb for Napoleon; Neil McWilliam, Dreams of Happiness: Sociai 
Art and the French Left, 1830-1850; Albert Boime, Art and the French 
Commune: Imagining Paris after War and Revolution, 173-77 

ROQUE, GEORGES, “Chevreul and Impressionism: A Reappraisal,” 
26-39 

SALTZMAN, LISA, review of Robert Jensen, Marketing Modernism in 
Fin-de-Siécle Europe; jeffrey Weiss, The Popular Culture of Modern Art: 
Picasso, Duchamp, and Avant-Gardism; Romy Golan, Modernity and Nostal- 
gia: Art and Politics in France between the Wars, 745-49 

STUCKEY, CHARLES F., Claude Monet, 1840-1926, reviewed by John 
House, 365-67 

TATAR, MARIA, Lustmord: Sexual Murder in Weimar Germany, reviewed 
by Robert Jensen, 168-72 


TEGARDEN, DEBORAH A., letter, “Art and the French Commune,” 371 


TUCKER, PAUL HAYES, Claude Monet: Life and Art, reviewed by John 
House, 365-67 


WEISS, JEFFREY, The Popular Culture of Modern Art: Picasso, Duchamp, 
and Avant-Gardism, reviewed by Lisa Saltzman, 745-49 


Native American, Pre-Columbian, and Latin American Art 
DEAN, CAROLYN S., “Copied Carts: Spanish Prints and Colonial 
Peruvian Paintings,” 98-110 


Art of the United States and Canada 


LOVELL, MARGARETTA M., “Picturing ‘A City for a Single Summer’: 
Paintings of the World’s Columbian Exposition,” 40-55 


MILES, ELLEN G., AND LESLIE REINHARDT, “ ‘Art conceal'd’: Peale’s 
Double Portrait of Benjamin and Eleanor Ridgely Laming,” 56-74 


PYNE, KATHLEEN, “Portrait of a Collector as an Agnostic: Charles Lang 
Freer and Connoisseurship,” 75-97 


SEGAL, ERIC J., “Norman Rockwell and the Fashioning of American 
Masculinity,” 633-46 


Asian Art 
ANDREWS, JULIA F., Painters and Politics in the People’s Republic of China, 
1949-1979, reviewed by Ellen Johnston Laing, 368-69 

LAING, ELLEN JOHNSTON, review of Julia F. Andrews, Painters and 
Politics in the People’s Republic of China, 1949-1979, 368-69 

LISCOMB, KATHLYN MAUREAN, “Social Status and Art Collecting: The 
Collections of Shen Zhou and Wang Zhen,” 111-36 

WANG, EUGENE YUEJIN, review of Marsha Weidner, ed., Latter Days of 
the Law: Images of Chinese Buddhism, 850-1850, 556-59 

WEIDNER, MARSHA, ED., Latter Days of the Law: Images of Chinese 
Buddhism, 850-1850, reviewed by Eugene Yuejin Wang, 556-59 


ad 
. 
= 
= 
la 
Hi 
=a 
: 


